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Degr Re.ade.r,

Afﬂwugh We. rla,nne,d 1o meet you in person, unexredd obligm‘ions dnd
events tervened. Tn Choreogra,rhing our lives, this is — as we all know
- oﬁe,n the case. M&rring, rrq)acTing, chmrl‘ing, bluerrin’ﬁng, sTrme,gizing
our best a,ﬁemrTs to mAgine, r!an, and orqdsize the future gre fre—
‘Luenﬂg JiSm’ﬂ‘d and undone. Ti's Fﬂ”ﬁng that the una,nTici’)med infruded
in This cdse, gi\/e,n our Tre,ridafﬁons Around rrd,cTice,S of f’uﬁmrir@, fore—
casTing, and other T&chni‘tue.s of rru‘idion and Sf’e,(;ufm‘ion. The wn—
foreseen iSJuST that — the ﬂling that can't be seen Cheforehand). Qur
work i§ concerned with how we mig}fr e,xrand what we can see or sense,
how we. ”'L‘QH look for the normdlly 'unseen’ Along with this, we dre also
rreoaauri&d wiﬂ. Low we miglﬂ‘ enga,ge n worUbuiMing while ambracing a
Aisrosﬁion of unknowmgness dnd inJaTerminacg.

Like Fluxus artists who a,ﬂwoached art dnd rer{’ormdnc& without &
ConC&rTion of its end, e,mbracing the ’ore,n work! that continues 1o de—
\/alof ﬂwrough the rarhcirmion of the audience, we. of fer this ramr]qld
in liew OF our f)thicd,l rmsanca. Magb& welve met baFore_ Parl,a,rs we
will meet at g fulure date. Consider this our ca,”ing card, dn invitdtion
to a‘jogws &ngd,ge,meﬂ while flusl-ling beyond the e,xre,de,d.

Er‘ljog,

Barbara, Hala, Jare & Roumi



Theme:
The Future of Futures oW ﬁ“oﬁo

Title:
Fabulations Fluxus and Flow
A workshop on embodied ways of unknowingness in a timeless temporality

This 90-minute collective fabulation workshop begins by reimagining Three Horizons models
through Fluxus-inspired, generative and collaborative activities that assert ways of knowing, futur-
ing, and anticipating otherwise that portend the end of time. We invoke and explore the indetermi-

nacy of moments before they congeal into labels, language, and categories.

How can we shift from a sequential chain of unfolding events to a rhythmic happening? How can we
enter the surreal experience of the slipstream where pasts, presents, and futures flow together like
a moving body of water? Rather than focus on futuring or on speculation, we turn to fabulation and
profane illumination (Benjamin) to explore nonlinear and sensorial-based temporal variants. Fab-
ulation can be understood as artistic practices that invent people and a world to come (Deleuze,
Ranciére). Artistic practice, by generating myths, images, affects, and percepts that operate beyond
the given and contrary to the expected, engages in an ongoing process of becoming. This conjures
spaces, relationships, cadences, and resonances that once perceived and experienced, become
formative of new worlds. These worlds are not only created in what is typically understood as

“the future,” but also, by displacing received or authorized accounts, imagining what might have
happened or might have been said or might have been done” (Hartman 2008: 11), new worlds
are spawned in the (now unsettled and contested) historical record. Profane illumination, through
disorientation and estrangement, dramatizes the familiar and destabilizes ‘the classic categories’ of

time, space, and identity that so strongly shape our participation in the world.
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Time lines ensure that events, objects, and people are in their “right place”-- temporally, spatially, and politically— so that
scholars or laymen can confidently measure changes along time, evaluate novelties, judge directions of influence, assert
originality, determine and devalue derivatives, differentiate the unprecedented from precedents, and proclaim turns and
turning points... The institutional history that underwrites most written histories, including critical ones, is a frightening
and neglected aspect of imperialism. It is scary not only because it shapes the content of specific narratives, but also be-
cause it impacts people’s capacity to interact with one another without affirming the world created by violence institutional

violence.
Ariella, Alsha Azoulay
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Cgc!e Time

Many worlds have gone before this one. Our traditional his-
tories are tightly woven with the fabric of the birthing and
ending of worlds. Through these cataclysms we have gained
many lessons that have shaped who we are and how we
are to be with one another. Our ways of being are informed
through finding harmony through and from the destruction
of worlds. The Elliptic. Birth. Death. Rebirth... This is the
re-emergence of the world of cycles.

An Indigenous Anti-Futurist Manifesto

How do we ngrrate time?

One of the things I think is true, which is a way of thinking
about the afterlife of slavery in regard to how we inhabit his-
torical time, is the sense of temporal entanglement, where the
past, the present and the future, are not discrete and cut off
from one another, but rather that we live the simultaneity of
that entanglement.

Saidiya Hartman




Time has two aspects. There is the arrow, the running river, without which there is no change, no progress, or direc-
tion, or creation. And there is the circle or the cycle, without which there is chaos, meaningless succession of instants,
a world without clocks or seasons or promises.

Ursula K. Le Guin

As its name implies, Native slipstream views time as pasts, presents, and futures that flow together like
currents in a navigable stream. It thus replicates nonlinear thinking about space-time.

Grace Dillon
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Saidiya Hartman explains oritical fapulation as an exploration of “what could have been’—
paying close attention to the scene of loss and what is absent. She pushes at the limits of the
archive, asking how narrative can both tell lost, unrecorded, and subjugated stories while also
realizing the impossibilities of this. She calls this a «pecombinant narrative” that loops the
strands and incommensurate accounts of past, present, and future. Rather than closure, this
form 'of narrative disrupts dominant historical records and asks for new approaches in under-
standing not only history, but time itself. It’s an approach that confronts rather than silences
the ways in which the violence of the past-is licensed in the present. Critical fabulation also
looks for joy and lost moments of pleasure and connection.
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Fabulation involves being actively engaged in creating the people and the world to come, in actualizing
communities through monumentalizing their absence.




sonderdruck fluxus 2-3-1I'63 maciunas manifest

Manifesio:

2. To affect, or bring to a certain state, by subiccting to,
or treating with, a flux. *“Flured into another world.” South.
3. Med. To cause a discharge from, as in purging.

flux (fliks), n. ~ [OF., fr. L. flurus, fr. ﬂmereT flurum, to

flow.. -See PLUENT; cf. FLUSH, n. (of cards) 1. Med.
owing or fluid discharge from the bowels or other
part;: esp.. an excessive and morbid
discharge: as, the - bloody fluz, or

- dysentery.  -b The matter thus discharged.

Furge  the world of bowrgeois  sickres,
“intellectual ;?m/esﬂbn&'/ & commercialized

>
.,

| e f?LUI’C, HlEGE the world &}f dead
aft imitation , artificial art, abstract arl,

illosionistic arl, mathematical art, o
PURGE THE WORLDP OF "EUROFANISM " |

i : pUS MOVINZ
2 Act of Howing: - a continuous movIing
on or passing by, ' as of a flowing stream;

a continuing succession of changes.

OW. =
shore. Cf. REFLUX,
fusion.. Rare.

é. A stream; copious flow; flood; outfl
4. The settingin of the tide toward the
5. State of being liquid through heat;

FPROMOTE A REVOLVUTIONARY FlooP

MR TTIRE N AR
Croniele. vk arl, anti=art promo'fe

NeERN) AEl  EEALITY j to J;e .
7&;#7 grasped by al] peoples, nol on
critics, oileftantes  and Profembna/;, /

7. Chem. & Metal. a Any substance or mixture used to
promote fusion, esp. the fusion of metals or minerals.
Common metallurgical fluxes are silica and silicates (acidic),
lime and limestone (basic), and fluorite (neutral): b Any

substance applied to surfaces to be joined by soldering or
welding, just prior. to or during the operation, to clean and
free them from oxide, thus promoting:their union, as rosin.

FusE the cadres of cultvral,

SOCf'a,’ & po/}'?zi‘ca/ I’é’Vb/uﬁonar;p;
into  vnited 'Fron?l' £ oction,

flux (liks), n. [OF., fr. L.
| flow. See FLUENT; cf. FLU
a A flowing or fluid dischafeSiase
. Bart; e-s#., an excessive ampl SO
loody fluz, or dysentery. W TN
2. Act of flowing; a continuous m
as of a flowing stream; a continuing succession 0
3. A stream; copious flow; flood; outflow.
4. Thesetting in of the tide toward the shore. Cf. REFLUX,

‘K I Uy
f changes.

\
|
| 5. State of being liquid through heat; fusion. Rare.
i

6. A fusible glass used as a base for enamels; also, an easily
 fusible enamel used as a ground for enamel painting.
*7. Chem. & Metal. & Any substance or mixture used to
| promote fusion, esp. the fusion_of metals or minerals.
' Common metallurgical fluxes are silica and silicates (acidic),
lime and limestone (basic), and fluorite (neutral). b Any
substance applied to surfaces to be joined by soldering or
welding, just prior to or during the operation, to clean and
free them from oxide, thus promoting their union, as rosin. |
8. Math, The integral over a surface of the normal com-
| ponent of a vector field. Cf. STOKES’ THEOREM.
' 9. Photom. = 1st LIGHT, 18 b. !
' 10. Physics. a The rate of flow or transfer of fluid or of
energ{ across a surface. b By analogy, the surface in-
| tegral of a vector distributed over a surface. Cf. ELECTRO-
| STATIC FLUX, MAGNETIC FLUX.
' 11. Plant Pathol. A slime flux.
flux, v.; FLuxep (fliikst); FLux’INc. Transitive: 1. To
' cause to become fluid; to fuse; to treat with a flux.

- 2. To affect, or bring to a certain state by “%

“+

or treating with, a flux. “ Fluzed i
3. Med. To cause a {ischay
= [niransilive: 1.
2. To become fluid; to
3. To undergo a flux; sbes
flux (fliks), adj. [L.

In flux; variable. Obs.



COLLECTING PIECE

i ind that
llect sounds in your mind
S':u have overheard thrt?ugl_l the weeln:.t
Repeat them in your mind in differen
orders one afternoon.

1963 autumn

EARTH PIECE

Listen to the sound of the earth turning.

1963 spring

CLOCK PIECE

Take all the clocks and watches in the town.
Set each one to an arbitrary time, arbitrarily,
or according to a system that you make. Any
system is acceptable as long as none of tho.
clocks are intentionally set to the correct time.

1963 summer

EARTH PIECE DURg"v?N
CLIMATE BREAKD

ng.
he earth turnt
sound of t

Listen to the

i ing?
is it saymng’ i
:f’?xatt lo:omes, after the end of the
a

2023 autumn

CLOCK PIECE PARIS

Find at least one other person at the conference
and devise an alternate temporal system. Draw
what this would look like or record what this
would sound like or move in ways that express
what this would feel like.

2023 autumn

CONFERENCE COLLECTING PIECE

Collect words and phrases you hear at the conference
along with artifacts being distributed. Create a story
using only the items collected. Share the story with
others you meet at panels, workshops, dinners, and
drinks. Ask them to create and share their own stories.

2023 autumn




SCORE 1 i

MONUMENT 10 THE

WORLD YET
10 COME

ulnmmnn

S['”I NG < THE CONFERENCE, YOUR LIFE,

PAR IS, HHEREVER fuu Fttﬂ
YOURSELF

; SEQUENCE OF EVENTS ¢ W ITH OTHERS CREATE
gl A MONUMENT TO THE NORLD THAT 1§ NOT YET HERE

IMPROVISE: USE SOUND,LIGHT, MOVEMENT =
FORGET HHAT A MONUMENT USUALLY LODKS LIKE OR DOES

RAKE (T DYNAMIC
CONJURE A WORLD MOT YET KANIFESTED

WHAT RELATIONSHIPS ARE CELEBRATED [N YOUR
MONUMENT?

WHAT CAN (T DO?



Attributions and References

Pg 4 paintings: Jane Pirone, Three Horizons, R021.

Pgs 5-6 collage: Jane Pirone, Time Lines, 2023. This image overlays original
drawings from Jane Pirone with Wolf Vostell’s Fluxus Wiesbaden, 1962. The
green, red, and blue lines reference three horizons foresight tools. text: Ari-
ella Aisha Azoulay (2019) Potential History: Unlearning Imperialism. Verso
Books, p. 168.

Pgs 7-8 image: Jane Pirone, Fractals: Clouds, 2021.

text (page 7), Indigenous Action, Rethinking the Apocalypse: An Indigenous
Anti-Futurist Manifesto, March 19, 2020.

text (page 8), Saidiya Hartman and Thora Siemsen, “On Working with Ar-
chives,” The Creative Independent, February 3, 2021.

Pgs 9-10 image: Jane Pirone, Fractals: Sea, 2021.

text: Ursula K. LeGuin (1974) The Dispossessed: An Ambiguous Utopia.
Avon, and Grace Dillon, (2012) Walking the Clouds: An Anthology Of Indig-
enous Science Fiction. University of Arizona, p. 3.

Pgs 11-12 image: Jane Pirone, macro/micro, 2023.

text (top two), see Gilles Deleuze (Winter 1997) “Literature and Life,” Criti-
cal Inquiry 23(2): 225-230, and Gilles Deleuze (1989) Cinema 2, University
of Minnesota. text (bottom), see Saidiya Hartman (June 2008) “Venus in
Two Acts,” Small Axe 12(2): 1-14.

Pgs 13-14 image: from felting workshop, Roumiana Gotseva and Jane Pi-
rone, Rome 2023.

text (top left): Barbara Adams (2021) “Art, Fabulation, and Practicing the
Worlds We Want.” Project Unsung, UNHCR. text (right and bottom): see
Jacques Ranciere (2009) The Emancipated Spectator. Verso.

Pg 15 collage: Georges Maciunas (1963) Fluxus Manifesto, 1963 (binding
from Fluxus 1).

Pg 16 collage: from the book Fluxus 1 and Fluxus Newspaper 3, both 1964.
Pg 17 instruction pieces: Yoko Ono, 1963.

Pg 18 instruction pieces: Collective Effervescence, 2023.

Pg 19 image (top): Allan Kaprow, How To Make a Happening, 1966.

image (bottom): Allan Kaprow (1966) Some Recent Happenings. New York:
A Great Bear Pamphlet.

Pg 20 score: Collective Effervescence, Monument to the World Yet to Come,
2023.

Pg 21: score: Collective Effervescence, Time Is Elastic, 2023.

Back cover drawing: Jane Pirone, Tree Turning In, 2021.

Created and curated by Collective Effervescence

email: co.effervescence@gmail.com | | collectiveeffervescence.world
Barbara Adams: adamsbOl@newschool.edu | Hala A. Malak: abdulmah@newschool.edu |
Roumiana Gotseva: roumiana.gotseva@europe.com | Jane Pirone: PironeJ@newschool.edu

2023 Creative Comnmons BY-NC-SA
creativecommons.org.
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