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•	•	Dear Reader,Dear Reader,
•	

•	 Although we planned to meet you in person, unexpected obligations and 
events intervened. In choreographing our lives, this is - as we all know 
- often the case. Mapping, projecting, charting, blueprinting, strategizing 
our best attempts to imagine, plan, and organize the future are fre-
quently disrupted and undone. It’s fitting that the unanticipated intruded 
in this case, given our trepidations around practices of futuring, fore-
casting, and other techniques of prediction and speculation. The un-
foreseen is just that - the thing that can’t be seen (beforehand). Our 
work is concerned with how we might expand what we can see or sense, 
how we might look for the normally ‘unseen.’ Along with this, we are also 
preoccupied with how we might engage in worldbuilding while embracing a 
disposition of unknowingness and indeterminacy. 

•	
•	 Like Fluxus artists who approached art and performance without a 

conception of its end, embracing the ‘open work’ that continues to de-
velop through the participation of the audience, we offer this pamphlet 
in lieu of our physical presence. Maybe we’ve met before. Perhaps we 
will meet at a future date. Consider this our calling card, an invitation 
to a joyous engagement while pushing beyond the expected.

•	
•	 Enjoy,
•	
•	 Barbara, Hala, Jane & Roumi



Theme: 
The Future of  Futures

Title:
Fabulations Fluxus and Flow
A workshop on embodied ways of  unknowingness in a timeless temporality

This 90-minute collective fabulation workshop begins by reimagining Three Horizons models 

through Fluxus-inspired, generative and collaborative activities that assert ways of  knowing, futur-

ing, and anticipating otherwise that portend the end of  time. We invoke and explore the indetermi-

nacy of  moments before they congeal into labels, language, and categories. 

How can we shift from a sequential chain of  unfolding events to a rhythmic happening? How can we 

enter the surreal experience of  the slipstream where pasts, presents, and futures flow together like 

a moving body of  water? Rather than focus on futuring or on speculation, we turn to fabulation and 

profane illumination (Benjamin) to explore nonlinear and sensorial-based temporal variants. Fab-

ulation can be understood as artistic practices that  invent people and a world to come (Deleuze, 

Rancière). Artistic practice, by generating myths, images, affects, and percepts that operate beyond 

the given and contrary to the expected, engages in an ongoing process of  becoming. This conjures 

spaces, relationships, cadences, and resonances that once perceived and experienced, become 

formative of  new worlds. These worlds are not only created in what is typically understood as 

“the future,” but also, by displacing received or authorized accounts, imagining what might have 

happened or might have been said or might have been done” (Hartman 2008: 11), new worlds 

are spawned in the (now unsettled and contested) historical record. Profane illumination, through 

disorientation and estrangement, dramatizes the familiar and destabilizes ‘the classic categories’ of  

time, space, and identity that so strongly shape our participation in the world. 

249 words.
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Time lines ensure that events, objects, and people are in their “right place”-- temporally, spatially, and politically– so that 
scholars or laymen can confidently measure changes along time, evaluate novelties, judge directions of influence, assert 
originality, determine and devalue derivatives, differentiate the unprecedented from precedents, and proclaim turns and 
turning points... The institutional history that underwrites most written histories, including critical ones, is a frightening 
and neglected aspect of imperialism. It is scary not only because it shapes the content of specific narratives, but also be-
cause it impacts people’s capacity to interact with one another without affirming the world created by violence institutional 
violence. 

Ariella Aïsha Azoulay



Cycle Time

Many worlds have gone before this one. Our traditional his-
tories are tightly woven with the fabric of the birthing and 
ending of worlds. Through these cataclysms we have gained 
many lessons that have shaped who we are and how we 
are to be with one another. Our ways of being are informed 
through finding harmony through and from the destruction 
of worlds. The Elliptic. Birth. Death. Rebirth... This is the 
re-emergence of the world of cycles. 

How do we narrate time?
 
One of the things I think is true, which is a way of thinking 
about the afterlife of slavery in regard to how we inhabit his-
torical time, is the sense of temporal entanglement, where the 
past, the present and the future, are not discrete and cut off 
from one another, but rather that we live the simultaneity of 
that entanglement. ​​

Saidiya Hartman

An Indigenous Anti-Futurist Manifesto



As its name implies, Native slipstream views time as pasts, presents, and futures that flow together like 
currents in a navigable stream. It thus replicates nonlinear thinking about space-time. 

Grace Dillon 

Time has two aspects. There is the arrow, the running river, without which there is no change, no progress, or direc-
tion, or creation. And there is the circle or the cycle, without which there is chaos, meaningless succession of instants, 
a world without clocks or seasons or promises.

Ursula K. Le Guin 



It is the task of the fabulating function to invent a people. 

The Latin fabula can be understood
  as 

‘talk,’ ‘conversation,’ or ‘sm
all talk,’ 

and also  as ‘story
,’ ‘tale,’ ‘myth,’ or 

‘legend.’ 

Saidiya Hartman explains critical fabulation as an exploration of “what could have been”—

paying close attention to the scene of loss and what is absent. She pushes at the limits of the 

archive, asking how narrative can both tell lost, unrecorded, and subjugated stories while also 

realizing the impossibilities of this. She calls this a “recombinant narrative” that loops the 

strands and incommensurate accounts of past, present, and future. Rather than closure, this 

form of narrative disrupts dominant historical records and asks for new approaches in under-

standing not only history, but time itself. It’s an approach that confronts rather than silences 

the ways in which the violence of the past is licensed in the present. Critical fabulation also 

looks for joy and lost moments of pleasure and connection.
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Fabulation is the artistic practice of 

fostering the invention of a people to come.

Fabulation involves being actively engaged in creating the people and the world to come, in actualizing 

communities through monumentalizing their absence. 





Yoko Ono Collective Eff ervescence
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